
 WHAT IS BEAUTY? WHAT DO YOU THINK DIFFERENT CONCEPTIONS
OF THE IDEA OF BEAUTY THROUGH HISTORY SUGGEST US? WHY?

Is there a common/un�versal
percept�on of beauty?

 

What �s beauty?

Results

Beauty �s the mean�ng of a l�v�ng be�ng, a concrete object, or an abstract concept that senses a perceptual pleasure; �t �s
the property that pleases. Beauty �s stud�ed as part of aesthet�cs, soc�ology, soc�al psychology, and culture. In add�t�on to
the objects that are perce�ved by the eye (such as a beaut�ful face, or a beaut�ful bu�ld�ng), mus�c heard by ear, food tasted
w�th the tongue, and the smell of a smell�ng flower, and abstract concepts such as good moral�ty are also related to
beauty.

Beauty �s the mean�ng of a l�v�ng be�ng, a concrete object
or an abstract concept that senses a perceptual pleasure;
�t �s the property that pleases. Beauty �s stud�ed as part of
aesthet�cs, soc�ology, soc�al psychology, and culture. In
add�t�on to the objects that are perce�ved by the eye (such
as a beaut�ful face, a beaut�ful bu�ld�ng), mus�c heard by
ear, a food tasted w�th the tongue, the smell of a smell�ng
flower, abstract concepts such as good moral�ty are also
related to beauty.

It supports the def�n�t�on of subject�ve beauty, �n wh�ch
�t �s not poss�ble to talk about absolute and �deal
beauty, as the tastes of soc�et�es vary accord�ng to
cultures and t�mes. Th�s �s why every person def�nes
beauty d�fferently. Some ph�losophers have also made
the�r def�n�t�ons of beauty:
Plot�nus def�ned beauty as the rad�ance of the d�v�ne
m�nd �n the mater�al realm.
For Hegel, beauty was the �mage of the Absolute Sp�r�t �n
the total�ty of nature �tself.
Kant emphas�zed the subject�v�ty of beauty but showed
that �t �s the result of one's judgments about beauty and
the ugly, not just about sensat�on. Indeed the beaut�ful
th�ng �s determ�ned by the beholder, not the one who �s
looked at, and �t �s subject�ve.

Dr. Accord�ng to Gordon Patzer, people have
evolved to be more pos�t�ve towards people
who seem beaut�ful and attract�ve. Th�s
s�tuat�on causes many �nequal�t�es �n our
da�ly l�ves. Th�s s�tuat�on, wh�ch �s expla�ned
by the Halo Effect, �s the pos�t�ve percept�on
of other character�st�cs of beaut�ful people
other than beauty. It has emerged as a result
of stud�es and meta-analyses �n wh�ch the
beaut�ful �s also thought to be moral.

In the Paleol�th�c Venus per�od, �t was seen that women were
l�ked to be bu�lt and large, wh�le �n the Rena�ssance per�od,
weak and pet�te women were apprec�ated. In add�t�on, �n the
V�ctor�an per�od, wh�ch emerged �n England, �t was seen that
hourglass body structures attracted more attent�on. After the
1920s, �nstead of a very th�n wa�st, flat stomach, and blond and
short ha�r, dark-eyed people became �nterest�ng. In the 1980s,
a more muscular and athlet�c body comes to the fore. When we
came to the 2000s, the sl�m wa�st and th�nness of the models
formed a new beauty trend, but th�s trend changed. When we
look at today, �t �s poss�ble to say that th�ck full l�ps and
slanted eyes are popular, but �t �s also poss�ble to express that
there �s no f�xed percept�on of beauty anymore.

Patterns �n nature

Th�s �s not fa�r!
 

Beauty from age to age
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Our �deas

Golden rat�o

S�nce anc�ent t�mes, human�ty has a�med to br�ng out
what �s �n �ts �nner world, whether �t be ornaments,
jewelry, mus�c, pa�nt�ng and sculpture arts.
One of the most �mportant extens�ons of th�s effort
has been the search for aesthet�cs.
Is a p�cture we l�ke pleasant because �t �s "un�versally
pleasant" or because we have g�ven �t the "sense of
be�ng pleasant" �n our own past and env�ronmental
development?
As the debates on th�s subject cont�nue, the
evolut�onary and psycholog�cal or�g�ns of human
aesthet�c percept�on w�ll cont�nue to be �llum�nated.

In the 6th century BC, Greek and Ind�an ph�losophers
began to argue over the format�on and aesthet�cally
pleas�ng of repet�t�ve patterns �n nature. Leonard
F�bonacc�, who not�ced th�s algebra�c system, started
w�th 0 and 1 and d�scovered the F�bonacc� sequence
wh�ch �s calculated by add�ng the two prev�ous
elements to the next element.
The most �nterest�ng research top�c of the F�bonacc�
sequence �s undoubtedly the golden rat�o. The golden
rat�o �s the preced�ng element of any sequence
element �n the F�bonacc� sequence. The golden rat�o �n
nature; �s flower petals, flower seeds, tree branches,
and humans. Also, �t �s argued by some people that as
the golden rat�o �s approached, beauty �ncreases.It should be emphas�zed that �n order for someth�ng to

be cons�dered "beaut�ful", �t does not have to follow a
fam�l�ar mathemat�cal pattern; even th�ngs found
aesthet�c/beaut�ful �n nature are rarely fam�l�ar.
They follow patterns. For example, the red of a
magn�f�cent sunset �s subject to what rat�o? Therefore,
reduc�ng aesthet�cs to just the golden rat�o or p�
number �s shallow and sc�ent�f�cally. It would be a
completely wrong approach. There �s no un�versal
beauty, th�s concept �s subject�ve.
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